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 Oboe

p sfz mp f sfz mp

Mesostic:
 

The following passage is extracted from a performance by Pilar Fontalba during the initial premiere of this work. In that performance,

Fontalba interpreted a sequence of mesostics as a form of graphic notation, translating their spacing, interruption, density, typography, and

linguistic fragmentation into instrumental action.
 

This notation formalises aspects of that performance using the off-read techniques developed in her interpretation, including suction sounds,

squeaks, key sounds, clicks, speaking into and through the oboe, breath sounds, and related instrumental noises.
 

Key work is not speci#ed on this page, and is free to the performer. Durational timings are an approximation, you may move freely through

these actions.
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Fragmentation:
 

Pitch, vocalization, and key mechanism function as partially independent systems. Coordination between these layers should remain unstable,

fragile, and continuously shifting.
 

Incidental sounds, interruptions, obstructions, and mechanical interference are integral to the material and should not be corrected or suppressed.

Allow sounds to emerge unevenly through the instrument.
 

Avoid metric regularity. Permit interruption, overlap, suspension, temporal drift, and hesitation between layers. Silence and mechanical residue are

structurally signi cant.

contastingly rhythmic: a nervous, particulate motion.

the body is quiet but the mechanism of the instrument is loud [q = ca. 104-120]
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38

"ff" key

pops

a tempo  [q = ca. 104-120]

41

45

sffz

poco meno mosso  [q = ca. 98]

49

4
4

&

 

&
_ Y Y Y

Y Y
Y

>≈ s s
≈
s

® ≈®
s

≈
s s

≈ ™
s
≈

s
≈
s ‰ s

≈

& Y
YY

>
_ Y

Y Y
Y Y

Y

≈s
≈
s s s

≈
s

≈®
s ≈ ≈ ≈

s
® s

≈
s ® s

≈
s
®

‰ s s
≈ ≈

s

&

>
> > > > > >

Y

4 Keys

rising key gestures

s
s
s
s

&

p
.

. .

&

f
f p

YYY
Y

Y Y
Y

Y
Y Y Y

L.H.

R.H.

new pattern of two �ngerings

s
s
≈ ≈

s
≈ ®

s
≈
s ≈

s
® ≈s

≈
s

® ≈
s
s
s s

≈®
s
®
s

&

bisbig.~~

5
4

&
Y

Y
Y

Y
Y

Y

> >
≈>
s
®
s
®
s
s

s
s
s

s
s
≈

s
s s s

s
s s

®
>
s s s

≈

&
5
4

> > >
> 4

4

>
3
4

4 different �ngerings

4:5q
rising key gestures


œ
j

œb

Œ

!

®
s
®
s
≈ ™
s s s s

s
s
s
s

≈
s
®
s
≈ ≈

s
≈
s
s s

s
s
s
≈
s
≈
s
≈
s

‰ _

j

s
®
s
≈
s

≈ ™

s
s s

≈
s
≈
s
≈
s
≈
s ‰ s

®
s

≈ ™
s ‰ s

≈
s

¿

j
‰ Œ Ó Œ _ _ _ _ _ _ ≈

™
Œ

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

œb

œœ

Ó

_ ® ≈

s
s
s
s
s ‰ s

J

s
s
≈
s
≈
s s
s
®
s
≈
s ≈

s
s
s

≈
s
≈ ™
s

œ# œ

‰™ Ó

œ#

Œ ≈
s
≈
s

≈ ™
s
≈ ™

s
®
s
®
s ‰ s s

s
≈
s
≈
s
≈
s ‰
®
s
≈≈
s

¿ ¿
¿ ¿ ¿

j
‰ Œ Ó

s
s

s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

f tf er ee t ah guess eh

f sh t
if t ee ft ah t eh uh guess eb

t f uh

fm t ih and t uh t eh m ah ts m

uh ebb ub eb ts eb

tk tk tk tk t

3



sffz

a tempo  [q = ca. 104-120]

53

57

61

meno mosso  [q = ca. 84]

68

silly, wiggly

fpa tempo [q = ca. 104-120]

72

4
4&

p
>

Y
Y

Y
Y

R.H.

L.H.

new pattern of two �ngerings

>

3 3

≈
s
s ® s

≈
s

≈ s s
s s s

s

&
Y

Y
Y Y ¿

Y
_ Y Y

> ≈ ≈
s s

s s
s s
≈
s

≈s
s
≈ s s ®

s
® s

®
s
®
s
s

®
s
≈

&
. -

. bisbig.

Ÿ~~~  

&
!

≈®
s
® s s

≈

&
M

multiphon.
-

&

65

pp

Y
Y

Y
Y

Y

™

Y

>

3 3

≈ ™
s

≈
s s
s ≈

Y

®>
s
® ≈ ® ®

s
≈
s ≈®

s s
≈

&

f

Y
Y Y

Y
Y

Y Y
Y

Y
Y

Y
Y

Y Y
Yù

3 Keys

rising key gestures
6

s
s
s s

s
s

s
s
s
s
s
s
s
s
s
s
s

s
s
s
s s

s
s
s
s
s

s
s
s
s
s
s
s s
s
s
s
s
s
s
s

&

>

L.H.

R.H.

new pattern of two �ngerings

> > > > > > > > > > > > > > > >

‰
™
‰ ® ≈Œ Y Y

s
®
s
≈
s s
s
®
s
≈s s s

s s
≈
s
s
s
s ®
s
®
s
®
s
® s

≈
s
®
s
≈
s s
®
s
≈≈
s
≈
s
s s
®
s
≈
s ®
s
≈ ™
s

≈
s
®
s
≈
s s
s
s

j

‰

≈
s
s s s
s ®
s
≈
s
≈ ™

s
s ‰

s
s

s
® s ≈

s
≈
s
≈
s

ss
s

≈
s
®
s
≈

œ œ 
œb

j œ

œ#

s
≈
s

s

s
≈
s
®
s
®
s
®
s ‰
s
®
s ‰
s
®
s
≈s
≈
s
®
s
≈

™

s
®
s
≈
s
® s ≈
s
®
s ‰

®
s
®
s ‰
s s
s
s
® s ≈
s
≈
s
≈ ™
s

™

s

œb

‰ ®
™

‰ s s
s
s
s s
s

≈
s s

®
s

≈
s s

≈ ™

s
s

s
s
®
s
≈

® ≈

s
s
s
s
s
s
s
s

s
s
s
s


Y
j

Y

≈
s
s
s s
s
s s
s
s s
s
s s

s
s s s

≈
s
s
s
s
s s
s
s s
s
s s s

s ‰
s
s ≈
s
s
s s

s ≈
s
s
s s
s ≈
s
≈
s
≈
s

t fetch ah b ee be– for

eb ohb ee uh ub f eb gut

ft

need oh b uh oo said ah

ehb ob ee ah jeh ebb one ee ah sub– si– stance ah ehb oo

ee_oo

4



8"
79

82

85

88

92

 

&

.>

&

76
f

p>

Y
Y >

Y Y Y
Y Y

> >>
s
s

≈
s s

≈
s

®
s
®
s
s

≈ ™ ≈
s

≈
s
®
s
® ≈

s

&

√
Y

¿ Y
Y

Y
Y

∑
s
s

®
s ®

s s
® s

≈ ™

s
® s

≈
s
s

≈
s

&
M

p f

Ÿ~~
 


œ
j

&

p
>
Y Y

Y


œ
j

Y

>
Y Y

>
s
≈ ™

s
≈
s
s ® s

≈
s s

≈
s

®
s
≈
s

s
®
s
≈
s

&

p f

.>

&
3
4Y Y

Y

rising key gestures

> > > >≈ s
≈
s

≈
s
s ≈ s

≈
s

&
3
4

∑ 4
4

4 Keys
> > > > > > > > > > > >

&

bisbig.~~~~~

 

&
4
4

f p sfz
>

Y

>
Y Y

Y

>
Y

>
Y Y

Y

L.H.

R.H. >
>

>
>≈

s
s

≈
s s

≈
s s

≈
s

≈
s
>
s
s
>
s

®
s

œ

® ≈

≈
s
≈
s

≈ ™

s
®
s
≈
s
®
s
≈ s

≈
s
®
s
≈≈
s
≈
s

®
s
®
s ‰

≈
s
s ®

s
≈
s
s ‰ s

®
s

œ

s
≈
s
≈
s
s s

®
s
≈
s ®
s
≈ ™
s

≈ ™
s
≈
s

s
s
®
s
≈


œ#
j œ

R

Œ ≈
™

≈ ™

s
®
s
≈
s
≈
s

≈
s
≈
s s

≈
s
≈
s
≈
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

_
Y _

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

s
s
s
s

˙# œ

®
s
® s ®

s
≈ s
s s

®
s
≈
s s s

®
s
®
s
≈
s

ohb ah re– m pres sh i_on

uh
t if you ah meet

fel– low ob um oh ebb

leh ob uh m

f m f_sh

pee– uhp uh cher fric– tion ah oh

5



95

poco accel. 
99

104

a tempo

108

f

poco accel. 

111

fppp beginning to stutter. . . 

Vowel Morphing:
 

Continuously reshape the sounding pitch through changes in mouth shape, tongue position, jaw opening, lip rounding, air pressure, and

embouchure.
 

Avoid discrete or recognisable vowels. Instead, move .uidly between unstable resonant states, allowing split tones, partial multiphonics, breath

leakage, reed intererence, and momentary collapse of pitch to emerge naturally.
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notated pitch serves as an initial reference and may drift freely throughout the duration.
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getting slower and more pronounced
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sustaining an underblown, fragile pitch throughout. moving .uidly between stable non-vibrato sustain and increasingly unstable states.

follow the changing density of the graphic as a continuous transformation.
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&Pitch

wavering/stuttering: introduce intermittent instability into the sustain: trembling, interruption, unevenness, pitch disturbance.

destabilise: allow noisy components to emerge gradyally: split tones, partial multiphonics, unstable overtones, cracking timbre.

16"

underblown, sustain wavering, stuttering destabilise sustain distabilise

&Mouth

sung gliss.

>

&

pitched sucks

(squeaks)

22"

%tz. vib. destabilise

M

multiphon.

M M M

-

&Mouth

10"

combinations of wet saliva mouth sounds, breath sounds, pitched sucking gestures, fragmented

syllables, staccato pitches, unstable complex sounds, and rapid key clicks.

wet mouth sounds
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p
a tempo [q = ca. 104-120]
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(p)

sffz

meno mosso  [q = ca. 60]
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ff p ff ticking
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pp

1.

152

ppp

fp f

ppp ff

2.
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very emphasized  [q = ca. 72]

ff ff

accel. 160
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complex sound,

or multiphon.
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163

ff

more fast and aggressive than before  [q = ca. 132]
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fff poss.
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p sub.
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ff sub.
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M

multiphon. quick, random

atonal pitchesŸ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
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177

p sub. cresc. poco a poco

p ff

180

ff p sub.

184

cresc. poco a poco

ff

187

forceful

frantic and unstable stream of rapidly alternating actions moving between mouth, breath, voice, pitch, and keys

gradually decelerate and separate the gestures, shifting from dense continuous activity into sparse, irregular, and precisely placed isolated

sounds.

 nal moments should feel exposed and arrhythmic, with emphasized, disconnected attacks.
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30"

cycling through wet saliva sounds, pitched sucking gestures, fragmented vocal syllables,

short staccato pitches, unstable complex sounds and multiphonics, breath sounds, and percussive key clicks
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emphasizing saliva and spit

Detatchment:
 

The instrument is gradually expelled from the body.
 

Beginning with the reed in the mouth, physical contact is continuously withdrawn, slowly, until the instrument rests vertically against the body. The

gesture continues at the lips after the instrument has been removed.
 

The continuity of the gesture should be privileged over the preservation of any particular pitch or timbre.

193

&

tchip

30-40"

smack

lips

>

2026
Dubai, United Arab Emirates

Taipei, Taiwan

Bainbridge Island, Washington
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