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Flute |

dbl. megaphone

Flute Il

c flute
dbl. bass flute
dbl. megaphone

Oboe

dbl. megaphone

Percussion |

bass drum {medium)
bell plate (on B.D.)
conga
snare drum
bongo drums
thunder sheet
amglocken
3 small resonating objects
rain stick
maraca
shelf chimes

Percussion Il / Sampler

bass drum (large)
conga
bongo drums
sleigh bells (on B.D)
chinese opera gong {on B.D.)
suspended cymbal
rain stick
guiro
cabasa
metal chimes

Piano

{prepared)
tuning wedge (A0-Bb0)
chains
metal objects
temple bowl!

I Y E————————

dbl. megaphone

Violin
dbl. megaphone

Double Bass
dbl. megaphone



General

* accidentals apply only to pitches they directly precede

symbols
waes ficochet JT7  reatticulate

Flutes

mouthpiece
normal mouthpiece close mouthpiece covered mouthpiece
noteheads
spoken wheezing exhalation (low} exhale inhale
i) e D D D
high pitch
{indeterminate) tongue ram jet whistle tongue pizzicato
I N R

spoken
*  text should be spoken in a way that activates the resonance of the flute.
* consonants should be exaggerated in attempt to further activate this resonance.
* the line determines the movement of speech
* theincreased vocal strain sounds more wheezed, ensure that you are not closing off the
throat, and still activating the flute

Oboe

*  clusters of stems ([A[1]} for example) should be outbursts of the stated techniques.

noteheads
kiss suck ram exhale multiphonic
Qb .h D D, M
high pitch

{(indeterminate)

)

Percussion

*  bass drums should sound antiphonal, especially in sections like [W] and {Z]
*  perc|can choose any resonating objects, but the resultant sound should evoke outdoor
wind chimes/ornaments - never too overbearing in sound

perc. | perc. I
bass drum (m.) thunder sheet bass drum (.} chinese opera gong
bell plate (on amglocken conga ¢ {on B.D)
B.D.} 3 resonating objects bongo drums i sleigh bells {on B.D)
conga suspended cymbal guiro suspended cymbal
snare drum rain stick cabasa ! rain stick
bongo drums maraca i metal chimes
shell chimes
mallets:
mallets: ¢ hard mallet —
" hard mallet . +  small metal cup N
«  small metal cup N ¢ brush (hard bristles) farns §
N brush (hard bristies) . j mowen } | . sleigh bells
. maraca m;;() ‘
*
Percussion key
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Piano

preparation noteheads piano staves
retal objeets mallet mallet keyboard mallet mallet
chans head shaft {indeterminate pitch) {specified pitch)

semple bowls

== )| )

*  tuning wedge should be placed between the two lowest pitch (A0 and Bb0) (see image below for
reference)
o the wedge should rattle percussively when activated
*  astrummed pitch with a number above it (ex. {3)) refers to how many strings should be strummed.
*  ’sweep' refers to a wider strum,

tuning wedge between strings

Strings

bowing position

molto sul tasto sul tasto normale sul pont molto sul pont
mst. st 10T, sp. msp.
noteheads/articulations
high muted pitch circular bow brush bow up and harmonic on bridge
down
i) 5 V D D
high pitch continue continue
(indeterminate) snap pizz (straight pitch) {move pitch freely)
d} foo ] JWW
Megaphones

= Ensure volume levels of the megaphones are balances within the ensemble.

o When performing together the megaphones should blend, with no player sounding
louder than another.

*  Megaphone text should be breathy and not pitch-heavy, in the lowest register of the
performer's voice - like a low breathy mumble.

*  The electronics will also support the moments of tutti megaphone.

» ideally, face the megaphones towards the audience when performing.

» I possible, cover the megaphones with foliage as to detract from the otherwise unappesaling
look of a megaphone — also creating a visual metaphor of voices and experiences emerging
out of the casuarina tree (see image below for example).

o Forits premiere we used eucalyptus, which is also a fragrant oil, and smells nice for
the performers. Eucalyptus also clears sinuses — another bonus.

foliage covered megaphone - side foliage covered megaphone - front on



Stage Layout

*  speakers should be in four corners of the performance space, facing towards the
audience
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Sampler Setup

* open OPEN_SAMPLER.maxpat

* ensure that foot pedal is connected to the computer and is set to the spacebar keystroke.
«  alternatively, the spacebar keystroke will also advance the patch’s events.

* hit the button on the top left of the patcher. this button will load the samples.

(o}

loading of the buffers may take a couple minutes.

* sampler’s events are controlled by perc. Il.

Sampler Object Guide

*  below is a rough guide that explaining the character of each buffer object in the electronics
+ each eventis made up of a series of objects which pull randomly from a pool of 8-20 buffers

o]

e}

p/ poly~

poly~ sell
poly~ sel3

poly~ seld
poly~ sel5
poly~ sel6
poly~ sel7
poly~ sel16
poly~ sel18
poly~ sel19
p/ sel21

p/ sel51
p/ sel52
. p/ sel64
p/ keyé5
poly~ sel66
p/ sel67

p/ sel80
poly~ sel81
p/ sel83
p/ selg4
p/ sel85

p/ sei86
p/ sel87
p/ sel96
p/ sel97
p/ sel98
p/ sel100
poly~ band
p/ BD

poly~
glitchreverb

p/ flickering 1-4

p/ megaphone
p/ wind

live processing is then applied to the objects
depending on which buffer is randomly selected will also determine the buffer's
spatial placement in the 4 channel setup

description

Pool of granulated vocal samples (<1”), appearing in a random channel.

Pool of granulated vocal samples — quite breathy, popping out with sudden
intensity. Panning to random channels.

Pool of granulated vocal samples and low megaphone crackles ~ popping with
sudden intensity. Randomly moving between channels.

Pool of granulated instruments (all instruments, <1”), randomly moving between
channels.

Pool of granulated instruments (all instruments, <1}, randomly moving between
channels,

Pool of granulated instruments (all instruments, <1”}, randomly moving between
channels. Much quieter than 5 and 6.

Pool of granulated instruments (flutes, percussion, oboe) and wind sound,
randomly moving between channels.

Pool of granulated vocal samples and wind sound, randomly moving between
channels.

Pool of granulated instruments (flutes, viclin, oboe) and wind sound, randomly
moving between channels. Very quiet, gentler character than poly~ sel16 and 17.
Pool of granulated instruments (all instruments) and vocal samples, randomly
moving between channels. Lively character, loud.

Willy wagtait birdcall. Slowly moving between channels. Very percussive.
Australian dove birdcall. Slowly moving between channels.

High flutes, sounding with residual noise, breathy.

Oboe improvisation recording. Sucking, squeaking, percussive.

Piano improvisation recording. Muted piano, strumming of strings.

Pool of granulated instruments (oboe, flute) randomly moving between channels.
Softer character, calmer - moving slower between channels than poly~ sel16.
Field recording

Voice hiss sound. 'ss’. Projected through a random channel.

Vocal recording 1. Man speaking outdoors, car rumbling in the background.
Vocal recording 2. Man speaking.

Field recording from the Bunbury Agricultural Show 2007. Woman speaking over
megaphone, quiet.

Vocal recording 3. Little girl speaking and singing.

Vocal recording 4. Man speaking.

Vocal recording 5. Man and woman in conversation.

Vocal recording 6. Old man speaking and then playing percussive music.

Vocal recording 7. Recording from an in-store radio DJ.

Vocal recording 8. Man and woman saying hello.

Acoustic guitar, band, and singing coming through all 4 channels.

Bass drums hit in all four channels, entering sequentially (order is random) in all
four channels, resonance flickering in amplitude.

Pool of granulated instruments (flutes) and wind sound, randomly moving between
channels. Heavy resonance, swirling echoes moving between channels. Slower
than poly~ sel1é.

Wind flickering, coming through all 4 channels. The intensity and amplitude of the
flickering varies between different events.

Low crackling megaphone sounds, coming through a selected channel.

Main casuarina wind buffer. Sometimes this occurs flickering between the 4
channels, other times this without any processing — moving between the 4
channels fluidly.
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T m e m e I :! MN -E W
0 = ; ==ﬁ - —
Fl. I Ffom— } :
ALY 7
Bp
mp
poco a poco
becozmﬁg more hollow
suck, ram, kiss
[T T TTTmmesmmmmsssssssssooooo- ™
3 .
Q .
Ob. Bfi—7 =
ANAY
D) ¥ < .
=
pp poco P quick
Perc. | §H
ppp soft, rumbling
fade ou oy
Perc. 1l i = T -
N e R P NG s
s{i(.le up
A ~ string -
é} —— g -------------- < / g
g ¢ A
e
Pno. p
A \_———/
> 4
& = =
¢ p
N
-
- A
4 \ o - /
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A R 2222222922 2%%32%22222922922222222%21%
I 4
Vin. 'C’D P
f —— pp poco P quick
0
Db. ,‘\’k\) = L
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P quick
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Fm.

Fl. I

FL. Il

Ob.

Perc. |

Perc. Il

Pno.

Vin.

Db.

G) 12-15"

)

31/2"

4II

aggressive
£a 4
‘))) e ) 5 i B s s -”i; 3 &
————— e B2 i " ¥
bisbig ) fltz.
Fr s S P R &r
> = >
o (@) M —_— e b e | 2 e be o> A
0 — = — = — — =
i’ yi
> e
DJ e >
4 AN —p
more forceful
tchi fltz.
:;b‘g' bisbig.
'~ T ™ .
» (:2_'_/("’"‘*'- o b:: l’t A @ (&) g mn”
breathy whisper = = - -1 = § =
Q AW " =  — = = - —
l— 1 1 %
\e‘)/j : T A - < et
o e LT T 2—
gtshtk...gtsh -tchg,
sho-fah tu sh fgttch foh N P Jf— — mff ———
pp aguato more forceful
tceeth tone
Z .
vibAassass Vlb?_':' e m——— ~v1b.--
o A— A | B P NN o
Q :; = :; — :?
= = S
D}
Jf p S mf <
{Amglocken, Obj.
solo (to [I}) Conga |Bongos|
N\ 1 /%—[- g I l
- ~ — S - ——_
f ; o - Fd (4!'(/] ; e >3 y 4 -
— [y Z !-,l r =i r.y
= — _
mf* unrushed, spaced, p—ff
ringing
o B
@ -
(10) o0
- - i vi i
r.y r.y !\
_ f ==
Keyboard
improvise freely w/
short quite outbursts of
— — muted piano
H | | T o)
y I 1 T yi ]
[ Ham) Iy
ANV N
D)
ppp >
+
sub.
Al e~ Jr
y s yi o
[ fam) ~
ANIV4
03}
If
= >
_——
J— J_ - " P~ -J- \‘nwp
—be) £ o doTZ #e
enter ad lib. s K e / E = E E p— E =
0 - " = ZE S = =
— N — I e ) / =
(r—<& 1 ] r 3 = *
ANV A 1 ! & } 1V
D) 14 ] r
? p delicato p—=—=\ff = IJf } Jf ———nf ———
ike an echo of the flutes wavering
1
e ———S
(msp.) =
| > AE ........ E/
A WY
0 —
)" 4 1 \
Z - 1 y
| Ham) ' F.N
ANV
* i _= . )
9
p —= ﬁ (ﬂ) —— mf —
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calmer, more space

Fo. () |
B e & N e B ;“ o ik
>
A
¢ breathy whis. into lute
0 | ;
’ -
Fl. | B~ T
ANEY4 I
03] ﬁ R »l X ——
sh____ uh-tchifk tch g. . . tch gah
tch-ma k tsh
om====T" 1 P sirained, gelting raspier
>
A
breathy whis. into llute
0 |
v "y
Fl. | B I
o S
s ] T
ff whi-ja sh f stchf. ..
ktch fag hts fa cho
P strained, getting raspier
-
A
0 )
b 4 wr r
Ob. Efrs
Oj
solo (lo [K}) Amgl()d(en’ Obj' =1 u] Ljﬁl a o
TN ._N = A\t o = /_\ Wl
— ey Y rm— o
Perc. I BH e — va - £ 7 & P S — S ———
> well-spaced, :
f ringing p S p J
: [50“95] Cahasa[
/‘——'-\ !
]
Perc. li - % va
J p——=
fnside Piano
frinamid sweep only a lew strings
o). 0 M AWV VYV VRV VAV Y VAV VRV VA A VYV VAR A YV Y
) 7 B 3 -
Pno. ¢ Pp not overswhelning pere. 1
o) % - -
V4 Z
> £ A
(pedal ad lib.)
i r 1
Vin. e €MD) I I
i
O p 1
Vow db,
i
)
]
1
]
i
1 ——EET
=
' m
t
5 b
Db. — 1 :
i ———

w/ oln. creaking
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Fm.
bisbig
&r s ] fltz., bisbig. ftz.
4r T e
g oM~ s A A @O o~ b O ~A~e—
nE = o = — i
pan
FI. 1 B =
[R5 o
F
Jf pp sub.
wavering POCO a poco
bisbig.
fltz. B 14
m /"‘MMM b e~ £ (&) A e AN~
n = = - =
A
FL. HI iy =7
() ff -
sub.
wavering [{LIZO a poco
z A
[ R R 1@ e e AN
A - — -
v L
Ob. B~
\QB/
p
- — .
—— Z
Perc. | h:_-l_‘e‘ & -
Jf bppp molto =———
@
=3 T
A
Perc. Il v 4 — I
S p

e f short » —‘E
Pno.

N—

!

%}"M

A PR -...\ At \d
-rv'wv TR A s

’
1
1

N

P ———
5 o
N A ]

0 T _ vib A / >

> £
D o RIS o o r— ), V4
vi S ——— e —— —— a7
n. &) !
,

Jp mf —_—

vertical scrape

st
msp — msp f> . _
o - A > e —
Db. ’Q 2 2 v fF
- >_ - e = S : : ; ;
f T ﬁ * o mf —
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> =
A A
77 7777
——
1 ) *
)" A vi - vi \’ 1
Fl. 1 B =
ANV
!) f \/ aNo——p © >
Jf sh
= = Jr7- -t 1
F' S A
N1 )
i 7 — y < o
FLL Il B~ & <7 <7
ANV 7 i
e N =
Jf f
p
= = ram, sucks, impure pitch
A A
.\ :.)
O ) . : N ~~
i - : o :
Ob. s L < 7 <
A3V 7 7
3} ff -
— = e
P
; [
= TN s v é
™ )
Perc. | ! { 2 pe o o
S E = 2
S Jpp
3
~ 35
- . Bzl
o ] 4 1 L2
Perc. I L} .’\ -;,7 -;/{ = i |
f = pp
Inside Piano
{indeterminate}
@ 77
sweep
0 .
© N ]yly 4 @ - I
'3) / i ’
i p
Pno. e - :
i
&) d
' O R ol ol —
7 - :
v
T |
’ > sp. . =
> © O vovryUYTIYY 4 PR R A
| /—‘\ e o
f) - o o~ £ o - > £
i’ 4 Ao —r S A - e 27 TS i
s — .
A1V =_§ I 1 I T T T 1
) = —| e — e i

Jf sub.

molto agitato

arco

Jpp—— mf ——— pp ———

I arco

)

Jp

C voooTT ) < = O 0000000000 =] AMVVAAAMAAAY
L_———-—“‘— : \m -\(l) Q& /\/ e —
o)
yax
7—= va
» =
L s

i
l
Vin.
ric.
pizz. -\Tivww
Db.

S

III,()/[() (lglll(llO

——p —— ff

poco

P——pp——— — p

molto —————
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Fm.

FL. 1

FL. Il

Ob.

Perc. |

Perc 1l

Pno.

Vin.

Db.

highest
pitch {;J__:-——" _________ L -
(- m . . jet
I = = o =
h - - — e e e e
> - = — A
0 - = ,
3} e U N e
bE f o sh =
Jf P S PP Jf
P O
m O b;s . _m jet
= == =
A i 1
v < Y
[ Ham = Wy =
ANSYV4 7 | 2
CR = SN — NP = S
S sh Y~
p———————} f pp Nid
—— T 1 g 1
—] ﬁ ==z_ o e e
d
. ;. i NN,
& : 7 { £
[3) LA ——— A4 B L N &5 Al ¥ &'/’
f p f pp ———— f P Jf quick
continue through
sample. . .
B.D., Conga, Bongo Ty
_ + ;k ~
» - lﬂ '{ — ‘![\3 [NWA) () () ()
f= » f PP —
=] \
+ ol S g Lo L SN ) S—— ™
i — = .
f Pp S
~ scrape up string sweep
A - L - !
o). -
D - - 6 |r P B !
S Jf
v
S X = =
e p
H
g
N A
ORI IITL : T > -/
" /-\_/ —~
0 _te m \ -
[3) =] E | -
S plSf P N1
P o E— 70707 ——s
o M vy B vy - / _
) i : 1 2
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creeping in

Fm.
[ fltz.
-@a el e e Vet Jet Ve e~
= = |y T E
= = ; ' —
FL. 1 B < P < e —
ANV 7 ;. 7 14
e N —_— > © Ne——— S—
tk = fo__
o P—eosose——— f pp p—
bisbig.
fltz.
r fliz. i
6 — P e N A~ -, O {no pitch) o Ao b —
A E k= —— ==z === E
)4
FLL.II @ = -:J : —
e i e N N A g
= < R
. p—=7 P flep fr
any keys
/\H.’ 1~
:.) .
0 .
X - - -
Ob. E(5 -
3 3 r—-»’
‘fp ————
Bongos, Conga
/.\ trem.
1 l._ : { & L)
PeI‘C. l | (IR ANWAWAWAWAWAWAWAWAWAWAWAWANWANAW AW AWA) 1 r ] r. IP Vi VA
LYYV LYYV VALY VIV VL VLV VLV VIV EEI 1 [
ppp p pp
Perc i } = = -
mf
0 T o i
v A r Yy } 1 | ] | = 1 T - C):_
{ts & = =
e) mf quick outburst P
Pno. + + .
enter
) — ) — ad lib. ¥
0 et At o I e
(g bi‘“ (@) serm——
8% . !
p ——
> S
> ~ o o
A m ~ A
gliss. getting faster ’\_/
n N /—"\ %’]‘M
—— PN A _
Vin. /- | —
\ej/ ! ] = - ; = ] I { |
e —— = =
. p—|F=0nr — P molto
delicato agiato I
~ CovToTY
O T b M
Ve Y — - -
Db. -
p B

mnollo
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© 4% 16"
M
calmer, lingering
—
= N
4 fitz . .
A (no pitch) - jet pmmm
7 At -
Fl. 1| fHfo—r—= o L K
= : =
___......._’ M
FL £ g
— |
molto agitato
Megaphone
mainly breath sound
3T T | > consonants, and vocal fry.
—— -— . megaphone volume is very quiet,
e ey — =1 sempre
A ———————
/ to Megaphone enter ad lib.
n J—,
)" 4
FL. 1T ey 7 A I A >
DIz [ s
fr — p —— ff pp whispered
‘G multiphon.
. - T TTT——
. A 0 . . . P
» 1
0 : -
Ob. Hi— &
A3V . ? : l‘
Q) O] o v o]
ﬁ e ———
S P
Conga Thndr.Sh. + Conga quickly turn
+ trem. get rain [T
- i i1
Perc. | 7 oo £ ¥ 7
Jf secco < lingering. ..
p— hold until rain stops
‘ VoVTUT U U OO
Perc. Il il\" -
Jf P lingering. . .
hold unul rain stops
sempre staccatissimo
————] e —
&3 ®,
J r ° I e/ (2| -
< £ I a rg——>
8%;1) = = =
Pno.
cluster
N — — ™
4 TIREAY 0 —
%E" ' ! F—— = £
1
: boe 15| b3S :
= . = = o’
Jf secco 8>'i” _______________________________________________________________ I
aggressive
pesnale
—
™ >
E y / A s—————
=~
0 — : =
Vin. B va
e——
msp — st msp, —" st. msp. ———" st
vertical bow ‘ . .
11901 pizz.
— _ b y
:Q') :\(-) ______—(.) :
m)  [——) ——— g A En
K\: 1J —
Db. B/  m—
&

Jf

hacked, aggressive

V-4le
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4!!

1
solo (lo [R} Hz. .
[ SOy ® s Vlb’._ ____________________________ fliz.
=] = Z fm= o .
n > : =
)4
FLL I B~ e va -
MY A (®) St 5
e) — e - b = N A
’ o S
p Jf s p == ff p
breathy; agitato wavering
improvise rhylhms
FL. g0 RINCAIN N | )7 »
{m.phn) L
tk,gtkichk, tcha,tshktkis ka
tktkshu morendo
secen, staceedo, like short elicks,
no piteh or tone
ram suck
0 ——
Ob‘ l"\m — -
ANV
p pPp
Amglocken
at N
T ]
v
Perc. | J — — £ s
P ringing pbp rep
Ch.Op.Gong
[
B —
?erc- Il || FTANANANAWAWAWAWAWAWAR AW AWNAWAWANWAWANWAWAWAWANSWAWA WA WAWAWAWAWAWAWAWA WL WS W 4]
LYY AR VAR VRN VAR VAL VAL VEE VALY AN AN AN A VAR VAR VAT AL VAR VAL VAL VAL YN Y AR VARV AR VAL VAR V B VA VNV A
ppp calmo, delicaio poco
Y
F O — Yr -
Pno.
_B__. WA~ PV A N~ U 4 WA \_WAAV_AVA"M_, .
p
0
v -— e bl
Vin. l’\ﬂ'\
ARV
e)
O o000sTToIITTVVTOOCTOUVI IOV TVOVVDDIVO0Y A
(R vy LB
Db. §f~— '
ANV 4
e) D
P pp — poco p molio
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Fm.

FL. 1

FL. Il
{m.phn)

Ob.

Perc. |

Perc. 1l

Pno.

Vin.

Db.

® 4II

less dense than earlier |
) | |
e »i o »  ” ,_;j,f - §
A
breathy whisper
A enter ad lib, Ik v rrrrrrrrrrrrrsnasaaar |
e
§o - .
s = T =
AN3V i - Y e - Y )
e) N _ >2 e vee? e © Voot & 4 U
ﬁ -ah k t, sh gtsh o
chukt fah t cho >
PP P Jf
Bass Flute
to Bass Flute vib. & i
n _ (pg i 7
- R 1=
________ - Ll St
---------------------------------- f >
mp pp Jf
ram, kiss, JTT
suck, air
0
- - — -
[ fam)
ANV
D) v O Jdeovwa —»
.‘f.‘\_—/
I ———
[roe]
=
S = ca. 168
l
{ {
——
mf’
rhythinic brushing,
whispy
= = =
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p bp
D ! 617
- —_—
AY Q) 4
P mf’
B - PN I W _'./‘I_w M"A ) o, g Mvz'lv‘ _41_1"7‘ -
pp delicato
A
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1’ ") - - -
A4
pp
lowering in pitch
on each iteration
- {to At after [S][1]}
A v
A ) Mo
A —F _—
{7 o SR
A4 Wi
e r lecrese . ,
ﬁ mp .S'(flrl,z~7"eg'u/a7' decresc. poco a poco
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Fm. fud)) |
e w o i ‘;* “ & & e N ;G s :“ .
i e % 3 i
fltz. (no pitch)
ST T ]
-
;:‘r 4 )\ Z
=
) , =
Flo l 108 P
ANV ) \/ - (®) —
° & £ L i i
et 4
> > ° ; P f P
molto agitato
]
A ¢r
FL. 1 r)\:‘\ A L a — =
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5 -k.
§ > p o
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c‘g}’s iy y Rl |
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7 y 4
O W — 7 © Al > Al >
-
p———— |5 P o
shake against B.D. skin
rva wa— . o o T
Perc. | F da ————. $
o
POco P
P — | V— - =
Perc. Il EH v N
= [
(ppp)
A short
® - - 1 h - -
e) A)
pp
Pno.
n T P p-] PN j‘ ., GNP
U Lt TN T — ——— W - - - —
pp
1
0 B
4 — - -
Vin. Res
ANV
e)
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———EON
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1
m /
Db ,Q 5 Y i:;t:
B bt
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Fm.

FL. I

Fl. It
(b. 1)

Ob.

Perc. |

Perc. I

Pno.

Vin.

Db.

)

i L 5 i B B 5
vib.
> = o
4 e et t fltz. =
A _ / . . =
)” A I} -
y AN [ = ! o, 0
[ Hanid LA . I L2 AN PRy
A1V 7 {®) 7 . Tk 2 = b=
e T m& ‘7 g-——
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? B e e e S Y
-+ A e A A
. - fe =
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:)V T
p——1Jff
pp
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Z 2 ]
— > [Fue [Fun
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A4 Vi
e) 4
p——|Jff pp
.
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i | [*3 y 4 A 1] ¥ 4
= . i 7 r.y w ry
Ch. Op. Gong
scrape -
+ 5 /=y
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fp Pp calino
Keyboard
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- X é 1
[3]
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-
b:)_
B - l é 4 — )
T A |
4
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y -
[ fam)
Jpp Poco p ——t ff pp
=
: O TTTTTTTTTTTTI0T | A amvvvanaae - arco =
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Jpp
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prp
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3"

Ob.

Perc. |

Perc. 1l

Pno.

Vin.

Db.

>
> Iy -
A P /
n b 1"/ ) bﬁi
) 4 \ T L/ i
f—V = L r2 :
\J T
i pp —— ff topp ———— ff
molto ! w/ [l 1]
i
t
H
E
d |
A fltz. (no pitch) / A? i / (a)
Q { -l N : 11.—7/
& ; = E:
- H
I pp —— Jf p
molio w/fl. 1
ﬁ multiphon. P N .
: > o P I [ . ®
9 i
'(L’D & I
Q) q Y (;, Yl o r > i l‘ 1Y¥ N
> —_— ==
Jr pp —— \ff p
/——\. + T e +
yi - yi
I - € i = €
— == |
i P
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+
I
@, . 2
Y 4 -— { F i
.y ~ r.y
i
J
g
A bee ®
A yi - “): -
'\:j/‘ ¢ - o
— J
p— =
f" pe z —
14
== =3 g
< =
8ub pp )
———1 ff secco
I 3 ]
A \ -
E T E E ] 4r =
/_‘—\ A
Q e s // 3
7 '\ﬁr/ T —
51 z | ’
w >
W /‘ \ P—— | |
l\t e A pdi)zz.
L): \' - ;‘\ -
2. r.y I

—— |
Jf quick outburst
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W 20-26" 3"
more static, heavy F agitated
Fm. ‘)))
JIJT T |
enter w/ {1 I r -
it [} %
) _ - e
FL. 1 'C’D 4 =</
3] N > N > al > -
tsh sh
P Jpp s
enter w/ fl. I
{w/ enough time to finish phrase
before being interrupted by {3] -]
vib. AN\NAAN A A . -
A o loud whisper. - A T ]
Fl. I §A— - y i 5
[{am) I T Z 4
b.fl) FXV g 1 . 7
) £ N — ! ;% e e
gah-tchyafk tchs b
J becoming strained, —— === =
wheezed — f
ram, kiss, suck
multiphon.
0 = =
A - — -
Ob. Rfis
ALY
J
I—— ——— T
double hit every 10th-12th repeat p
quick, understated outburst every 11th-13th repeat
S = 120 Amglock., B.D.
’ rall. v R b =090 accelle. i iiiiians ==+
Ik) q| I 1\\
Perc. | BH=—® & \r < ™
[ [——
mf secco f I
D = ca. 168
r
g
to brush H +
f o | ﬁ
Perc. Il }H} t e = ] &
P S
2
rhythmic brushing
sweep ric.
9 " - é rj 3 ol - 9 :
¥ © 14
Pno. p p
) pou .
y O - - e Tl m A et e i V. V- D PPN gl
.4 N}
-
= p
B A
> o 1
(enter ad lib.) A — W — 4 \ ,\/
msp/ &
>
2 - ) v ) =
Vin. R ——p ¢ 7
) * P z
| — » E
P T T f
gliss. and rearticulate
ad lib, improvise on extremely
high 4th string
norm.
v
norm.
. \ msp' \ msp.
) o = = = ———————
— i i 2 i —
y o I T I I
(N P ] i ; p|
ANV} - v vt ‘(g.) bt T- T ——
®
< e fo
AT <
p.4 . S~
iy[ ..
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molto agitato
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heavy again

Fm. . .
Megaphone
whisper lightly into mouthpiece,
jet mainly breath, consonants, and fast
. to Megaphone vocal fry ) ' as e —
N megaphone pointed at audience,
v 4 ——4 volume is very quiet, sempre
Rl i S o oh- toh. tohe toh- Shiight, < "
g ch- 1ch- Iich- ICh- tCh- tsh-Ignt, h ch tc
e e g tcha-tzish. . . s_-atu sh teh tch teh tch tsh P
- — —_—
ppp
extremely breathy,
no pitch or tone,
unrushed
6!'
5.6" _— to Megaphone
8} = vib,
74 ; . o
FL I R t | 1 !
(6. fl) NV hgl ['; o
[3)
ﬁ I — P
Megaphone
whisper lightly into mouthpiece,
‘ megaphone pointed at audience,
%E as before (like [J])
I ’ to Megaphone - %mp{ovise rhythms
ree
ob. 5 T g AT AREAE . >
\é/ 3 - tksh%ktktcha, fa sh t ts tch,
O A tch fah tcht s f g tk sh tcht st tch
>
AN~ PPp ‘ |
Nid secco, staccato, like short clicks,
no pitch or tone
z'iery sof% rumbling, exchalrllging w/ P. Il ad lib,,
ove-tailing asymmetrically, -
never soun%ling above the ¥).B. Shell Chimes
> >
B.D. ,h
Perc. | TR |
erc. -
5 g: =
ppp delicato
very soft rumbling, exchanging w/ P. I ad lib.,
@ dove-tailing asymmetrically, never sounding above the D.B.
~ o)
= -
Perc. Il §H — Bl
I ppp delicato {[Megaphone
whisper lightly into mouthpiece,
mainly breath, consonants, and vocal fry
megaphone pointed at audience,
volume is very quiet, sempre
Ppp cxtremely breathy; no
pitch or tone.
swee chi tsh'zi sh - sha-too, g'vah
E . to Megaphone es §-65-5-8-5-8-8 S- 8- §- §- - §- 8-
) SR i) ! -
Pno. p slow pp
Y
y O — — —
Z
-‘.
I =
—A A
Megaphone
whisper lightly into mouthpiece, -~ Violin
mainly brgath,yconsonants, and :'
to Megaphone YR vocalt b o e b /
A megaphone pointed at audience, I[? ﬁ e—— b %
.4 - A volume is very quiet, sempre \ ! 9 I I
Vln. @ 11 B T R TeT T 'V... ."'-. S T i }
o shah-tu tsh -ooti ah, g jeh sheh (g)
ttch tsha = P <
ppp moll.
extremely breathy,
solo (to [X]) no pitch or tone.
rebow ad lib., moving between unrushed
sp. and st. freely
Db. X E
. Z
EZ

7

legato, smooth bowing, varied rhythmns

POCO a poco
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X 20" 18-22"

megaphones end phrases ad lib.

keep megaphone up , to Flute
Fl. I B .’:« A ._/" : N "' .-//' /'.'.-'"1 ‘E&,‘j“xﬂ.’« :::-' <y :) 3 " E 3 9
(m.phn.) tchu- tchu- tchu- tchu- P jatsh_® sha-tu tsh sh- sh- sh- sh- 9
t'sit fshu ti tchu tsh sh- sh- sh- She sh__ohneh/jes_____if-ah
ppp sub. p
[to Bass Flute ] |Bass Flute ]
Megaphone 7"
‘ whisper lightly into mouthpiece, keep megaphone up r; fltz.
‘ megaphone pointed at audience |
AL | BN WSS - 3 b o™ g e Qe e l 9 1
(m.phn.) af__  tohu, ti.. tohu. g, twi, S -ight, si tohu M '
sha saTToreh — o SRETU SR> sh $hah ohd > >
ppp p o< P — olto =
extremely breathy,
no pitch or tone,
unrushed
keep megaphone up
Ob. n L. /». gt Taart e s -’"". 3 - -—'_‘. N e = ‘»’/"':":l AQ
(mphn) H tcha-tu sh sh- sh- sh- shi- shi g'tirah, roh-netch tch- tch- tsh L:P
shatu sa titchu. . . tsh -tchu rotchi sh -ati ik g
PPPp cxiremely br ()(1//1)/ no pitch or tone,
unrushed p
N = ca. 168
rub brush -15"
Shell Chimes| on snare skin 1’?_115 p
< |= X d 1 2 2 2
E ! | —— —— —
1 vi
Perc. | EH] = = S
] ¥ :
p |\ pp rhythmic
211 OSSR N = ca. 148
12-15"
@ - arco arco [a]
_ to bow i K_/ NN ‘ _ _h_ ) _ _
Perc. Il {1 1 : F—r—= A —=
Jpp = ppp
rumbling
seceo, staccalo, like short clicks,
no pitch or tone ) PPP
ti: - _ «t.k,.;;(-..tmh LTI WL W ""‘r']...l_-"' lt ';]" X ™ e “x.-'t’ f“""’"" put down
5 g, sn______shilagic tk tk g sh -a i, megaphone
-§-5-5__ keep megaphone up f- f- f- fa-, ju'sh tk'gttk ‘ .
sweep ' Ppi) d
Pno.
C}: - -
|
N\ A
Ito Megaphone[ lMegaphone[
e ¢
A s quickly — }mpfovise rhythms rall....ooo
Iee
vin H—= |, g g g ’ i 9
[s] tkg sheh,t tch tkfg ®
fr sh t'k tcha tsh f_ tkshatas —_—
secco, staccalo, lLKe . shorl clicks,
no pitch or tone
PP — ppp
lingering from the other voices
high harmonics,
different pitch each rebow (overpress. w/o losing the
(bridge) — sp. harmonic sound, if possible)
IV
on bridge v © i ‘
g P 5
r-a Y3 1
Db. - i E
K e 5T e not always pure
Jp airy and ringing




\ 4" 11-12" *
abrupt slower, calmer
. | |
Flute
3 el | fitz. Jet
N e ﬁ“#‘ﬁ
Fl.1 fe— ! FEEF =
ARV | 2
3] \_—-/ | V‘\-/ '?'
f >
fitz. fltz.
(no pitch) airy pitch
fade out
=? E E = vib. ad lib.
0 = ; E i
FIl. I A4 : i 1 t yi
[ am) I i | | I .Y
(B. Fl.) ANV [1? be be e
Q) \___./ [N =V\—/ SN———
S P J f=p
cz;f, suck
A M E—— —
ob. IS RS =
WY
O J ¢ 4N S
N~—— ~ ~—
.ﬁ. T ——— p o
b = ca 148 . P sub.
hit, as before (like [V])
N \ — N = 80 sub.
-
Perc. | ? L 73 7 >
rhythmic
J oo P
N = ca. 168
=)
@ [
f_'—'l {out of time w/ vln. I}
™ {
Perc. Il #H - 2 -
o rhythmic
sfz P swelling
@ 7
A e ————— sweep
| |
) :
&~ ly]y > ! 2
e) 7 I X
I
Pno. oA T
I |
o) _I_
/'0 # -
T, A
> - = S = ca. 168
on bridge
E >/ Q\C TO00000000000T E i
0 " - [ ¢ (out of time w/ perc. II) ol
)’ A 1
Vin. ICAD : ! ,
J = = - .
Nid p P rhythinic,
airy
v norm. —
>3 —! wwwwwwt) TOOUTTOOTTVIVOVVY v
E solo (to [Z][2]) /
pb. = X
. Z E i )
& > -
Jf sub. P fp r =
= e T T



@ 19-22"

31"

sudden, aggressive
Fm. fug)
i e
PR 1 fliz
a 4 A A A,/\A/\...-a A\k/"\/\/\/\/\-ﬂ/'
0
A —
FL. 1 {7y =
e) e 3
fff poss.
raucous
any keys
T >
Z AN~ = W
)y vib.
FL Il A z
(B. FL.) \é/ be
f SHf pos.
raucous
- A
= = =
A A"/Z‘/‘/"—‘/‘/’_ 4 A"/L"" 4 /L\—-/\/v-/l/\——
2 =
Ob. R~
A\3V
e) g
S poss
raucous
]Conga, Bell PL, Sn., Bongo [
+
dovetail, like [W] |
| ; y - [
Perc. | B { > 7
B S——
\
ppp rumbling I
-m Metal Chimes
@\ {%Ietail, like [W] Sgike 5
= = - Y < [
Perc. il £ 7 7
W r—
ppp rumbling = "
Keyboard
81}[1 """""""""""""""""""""""""""""""""""""""""" 'l
>
> b ol b
sweep . g
EN A - ¢
F ) x ag | |
¥ 3]
pp slow JIf poss
Pno.
= 5 - 1
7 o= e
. |
as high as possible, double
stop, pitches as close together
as possible
= >M/LL¢ =
ATW re
D = ca. 110 \ A’t 1 1 A/t 411
accelli i $ = ca. 168
9
Vln. (\m
ANV
e
FHf poss.
as high as possible
= = <
s — — =
A AN Foan 5 AL
C\: ;
Db. B/ }
- : ;

Jp —— f?ppp calmo




a

8-10"

1
. 34

75l

resoluto

%’ T A

= BM .
A /\/\/\-’V\/ 4 A Af\_/\/\-~.
9 =
Fl. | B
ANV
D]
(' o/
- (ﬁ] e N P PP
vib. A M ‘TW
8
FL I 2 Y
6. Fl) BNy s
(3 M
JIF poss.
muliiphon.
('l!'ly keys cﬁ"xmw‘sﬂ\s‘uwxwws»\ws«\
.'/‘-—,_h\\" %”‘\ﬂ-‘\'\‘\\-~~w‘\~~5~$~\-'\»\~‘\»\r~ ‘Lz ‘T_.
N © . iees | TTTTTTmTTTTmmTTTmTmmmeT i
- ; vt
Ob. {75 =
& I fuit
JIf poss.
Fouthurst —— L L L / J rancons
+0bj. -
Am gel rain slick
D= ca. 40 glocken - = > >
s bofora mw
A — ju in £ L
— o
Perc. | = I I . I I . . :
I}
mf 4
Lo rain stick |
= = > = =~
® = g - - =
Perc. ll ~
l ! tiflfl
Keyboard
2 ettt it b ittt 1
s =
Inside Piano - - FPrvrvrrrrrran
(isdetenminste) (-
enter ad lib, Iy t‘h i . i (#:0:)
A - p—
é i & 7 .
m 4
[N &
—

Pno.

P

|
|

T

rebow ad lib., as before

e

LYY

JIF poss.

»
B

?ﬁ?
?E
|

Db.

-

ot

14

Jfppp

mf  fff poss.
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BB 25-30"

55"

lingering. . ., Ens. increasingly becoming one w/
theg ider?tity of Fm. i 9

=
A
A jot to Megaphone -
o
FL. 1 B = 7 = — H
i =
Nz, !
v srar e | to Megaphone
FL 11§ 2 = = g
(B. Fl.) A3V I
¢ 9 N >
> o
morcnedo
e ~
A 8 T T to Megaphone
0 .
Ob. Iy & L
o LIV r :r P
T molio mme—————
| Shefl Chimes, Sus. Cym.
Amglock., 3 Obj.
freely impovise
mixlure of delicate hils, lighl lremolo,
and delicale scraping w/ cup
]Ra'm.S. If.@—}
Lurn, hold until rain slops :?
-‘ E
erc, H
p delicato, calmo
o
& lurn, hoid until rain stops agitate w/ stick quietly
@ - ! SLops B N e W VNS “\ PRSI B e e B e P --W
hr A A AR A AR AR AT AT A A A A A T AR TV 4
Perc. Il 7

low clusters, ) _
same pifches each iteralion

p delicato, like a light rumbling

Vin.

morendo

2] oy
s O - - 1
.4 [ i 1 M)
i 0
= > =
; pesanle
D ! = AN TN /'\w P - — v,.vﬂvf\ s DTN, W WP N N
p delicato
morendo
N
-
to Megaphone
i - o r
- [ ]
st.
4 =00 ATl msp to Megaphone
I y i — i
- S ’F 11
if




20"

36

30"

megaphones ending their phrases ad libitum,
Ens. sounding as an extension of Fm. one w/ its texture

3

Fm. fug)
[Megaphone[
keep megaphone up,
“ looking focussed
Fl. 1 Il .!-"" «.‘.-'v“'v-.‘: L .-.‘:' e ey . ™ ) _“' :'. TR e b3 -
(mphn) B b'shuh tk ti si fah-ti sh sh- sh- sh'vu tshi. ..
vetch, tk tk g fsh etfa. . “ma gkt
mp as before
Megaphone
keep megaphone up,
‘ looking locussed
‘ « . . . ~ ! ;’\
. 4 - - - L) [y ‘ - .
FLUENO . - T S el T v ‘J ar at g -
(m.phn.} ts tk g tchi'zi shu, tsh “sha. ..
g tvah, s-s-s-s-s_it/Tsh tk tk tk tk tsh
mp as before
Megaphone keep megaphone up,
X looking focussed
1‘- T : i L ’ Vs N P
Ob, B[ @ @i T v e R e}
= ¥ st T, [l -t N ha P s -
(mphn) TH s -k'g, tchi'zi shu tsh sh- sha tik. . .”” ¢
tsh sh- sh- sh- sh-
mp as before .
Sheli Chimes, Sus. Cym.
Amglock., 3 Obj.
8.D., Bell PL. [reely impovise
" . . mixlure of delicale hits, lighi tremolo,
freely impovise using maraca, iemple bowl, and delicate scraping w/ cup
and hard brush as mallets on B.D, skin and Beil Pl -- .
tapping, scraping, rubbing, crunching. =)
= . :
....... R # /;ﬂ
(] [=C] T e o= =
Perc. | - £ 5
— -
tertral p delicato, calmo
sounding part of fi.,
very gentle improy.
(o)
Perc. 1i

keep megaphone up,

N » looking focussed
g e » . . ’ -2
N u. = "'_."‘“1:,/" -',,. ‘.~.‘_:-‘-. ..o‘:' ""f:"'." - ‘e g -
ah, f ah, f-f- f ah...shif_ -
aht, T ahtf- f aht-i
mp as before
Megaphone
keep megaphone up,
1‘ . Iook?ing f(l)c}tjjssed
PR ‘. R
.. ., z.: . ’!.‘ T . - - v " N
v!n' n < .\ < -"\‘.!. 2, "' - d ."..; ‘...‘ "'-. “.,.‘ “Q hd bl e - .: ’) 3 -
mphn) fH Ktk tktk tk tk tk. . . s i- tkah, g't f i,
tktk tk tk. . . tk tk tk 'K
mp as before
Megaphone
i 3 i€ i keep megaphone u D,
“ ‘r‘IVl](;ll?ﬁs ;‘i(l;gél'lly nio " luoléing ﬁ]')(ciglsmd :
megaphone pointed al audience , T -
Db. §11 RN 2 IR S PR I R ety Bl -
i, < R \d XY e Ll Py . 1. [
(m.phn.) qi'a . .root. . . S-8-8-8-8-5-§
-if, soht'zi. . . raff -etch;jah't ah

mp criremely breath);
no pitch or tone




15-20"

12"

quietly agitated, almost nothing

27 n
fade to nothing,
Fm. feeling close, intimate

slowly lower megaphone
(as a group)

» -y
- . ..,o- :-’“__, ‘o - -, '.: - - T
Fi. 1 411 J b L h'..‘,,, L Sreih el T ) R A R ) » l
(m.phn.) g't k, sh tchi tzi shutsh

sh__ sh-shsh-shatugtsi... '
s s- 8- 8- sa ti tchu

ppp

sa-tu...g'tsite,tsh____ g
pppp /)().S‘.S‘

emerging ont of the

—— JJOC0 T

ensemble’s whispering

tchu
ppp

stowly lower megaphone
fast . {as a group}
. - /."‘ R - * keep megaphone up ~~
."" ‘. fd 4 "
Fl. li A b1 % 228 T e} $ !
{m.phn.) tk sh t | ptichg, ktsh -ah'tsi. . .
ts__sh't sh___jsh sh sh sh | gtpahtchtsh

(W/c?/g//.'/g'lonl of I/I(,"
ensemble's whispering

PPPP oss

slowly lower megaphone
(as a group)

-\ e e % :’/ Yew, 7 . B '_:5 2 keep megaphone up ~
Ob. E J o e e w3 Ly MR L TN S ! $
(m.phn.) g kt'sh, f-sha si sh- sh- shi w-hot? k'ra g netch tch- tch- tsh
sha...rof-retchs a, ti tch ro'tchish__ -a-tutk g
ppp Pppp poss
|Snare :
S = ca. 168
» st S| j i
i 2 AR o
Perc. | = o — S
P p}pp ' ==
rhythmic
A
(,‘_)w"" LY s SRR S aad T @ -+ ~
Perc. 1l — ! E £
? ~
ppp p P
lingering. . . =
slowly lower megaphone
. -~ no pilch {as a group)
J :,’ :,,.. ; .2 R K4 jtlisﬁ whis:.pered air e ~
e = -~ - ey et >} .
ftch. . . tsh -ah, g tk f- tchu p tk ghu, cha-ti shu
ut-ts sh- sh sh- tsh___sh- sh- sh- sh-, S fior fl.
PP ju sah foh A
( 9203 | pppp poss — 00O T
m.phn. | . "
| emerging out of the | ~
ensemble’s wh spering y !
toVioIin| [Violin D= ca. 168
. et , no pitch ) bridge L [T Y O
J S ..‘;:::m-" A '.;'-‘ ot just whispered air ) f< f
Vin. S S fenh ed cert ) A S et o 4{ 9 :_F’/ i ! E
- L e . 11}
(m.phn.) £k tk tk tsh tsh__-atra-, gggg-tk -5 9 A
net-shagt .. T , P == £ Epiiythmie —— mworendo
0ss . '
pPpp PpPpp/ :
i
1
!lo Double Bass [:[Double Bass
> E Lo
» J - 1 1o pitch, ) arito—
J FoOL TN aeme e juslpwl’lisperecl air -t ' i' : F ~
Db. 21 T T om0 e 3\ AL < N 4 T '{ Vi i J ¢ &
(m.phn.} tk shatg...tktk g tsh :

shilajtch tk s-s-s-s_—
ppp

5-5-8-8-8

PPPP poss p =

mf

=1030"
ta Jolta, California,
Guildford, Western Australia
2019
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