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Front-face Side-face, on ZOOM
Stephen de Filippo | 2020 short videos for clarinets



 
 i. Solo Eb Clarinet 

ii. 3 Bb Clarinets 
iii. Solo Eb Clarinet 
iv. Solo Eb Clarinet + 3 Bb Clarinets 
v. Eb Clarinet + Bb Clarinet 
vi. Disassembled Clarinet + Other Objects 
vii. Eb Clarinet + Bb Clarinet 
viii. 8 Eb Clarinets 
ix. Eb Clarinet + Bb Clarinet 
x. 3 Bass Clarinets 
xi. 8 Eb Clarinets 
xii. Solo Bass Clarinet 
xiii. 2 Bass Clarinets 
xiv. 2 Bass Clarinets (+ camera) 
xv. Solo Eb Clarinet + 3 Bb Clarinets 
xvi. Bass Clarinet + Detached Clarinet Mouthpiece 
xvii. Solo Eb Clarinet 
xviii. Bass Clarinet + Detached Clarinet Mouthpiece 
xix. Solo Eb Clarinet + 8 Eb Clarinets 
xx. Solo Eb Clarinet (+ camera) 
xxi. Solo Eb Clarinet 
xxii. 2 Bass Clarinets + Detached Clarinet Mouthpiece 
xxiii. Solo Eb Clarinet + 2 Bb Clarinets 
xxiv. Solo Eb Clarinet + 3 Bb Clarinets 
xxv. Solo Bass Clarinet + 5 Bass Clarinets 
xxvi. Any Clarinet (+ camera) 



The nature of this performance is a series of short videos that are recorded as individual scenes. These videos are edited together to create the final piece. For the premiere of this work, 
Kai Hirayama used the app A Cappella for iOS to record these individual movements. These were then edited together using video editing software, following to the notes in the score. 
Not all the material in the score was used in the final video, and in some instances the order of videos also changed. In additional, electronics and processing were also implemented and 
not specified in the score. 

This work is not intended to be a live performance. The score instead acts as a storyboard of scenes to create the video. If you wish to re-create this work, it is not vital that you use the 
same applications as used in its premiere. However, for your own interpretation, I have included some notes about each video below, and some more general instructions in the score that 
can be followed to recreate the video. Feel free to omit any material you wish, and play around with the videos themselves to create a video that is personalised to your performance. 

Video Notes 
• 16:9, landscape 
• All borders between frames should be black or white – choose one. 
• The score indicates whether the video cuts to black or proceeds to the next video. However, it does not indicate the kind of transitions between videos. These can be up to the editor. 
• Wear any clothing, but ensure the same outfit is repeated in each frame unless directed otherwise. 
• It is important that this video is recorded in a domestic space. This is especially paramount for movements like VI, XX, and XXVI where aspects of your house, or wherever your 

record this video becomes part of the piece. Keep this in mind as you record the work and consider ways in which your space can be featured in the overall piece. 

I • Performer centred in frame 
• Facing any direction 

 
II 

 

• 3 evenly-sized frames 
• Facing forward towards the camera 

 
III 

 

• Performer centred in frame 
• Facing any direction  

 
IV 
 

• E♭ clarinet in the larger frame 
• B♭ clarinets in the smaller frame 
• Facing any direction, however keep the direction of the Bb 

clarinets consistent 
 

V 
 

• E♭ clarinet in the left frame 
• B♭ clarinets in the right frame 
• Facing inwards, showing a side profile 

  
VI • VI(2) is audio only, to be edited over VI(1) 

• Film this video from a downwards angle that captures your 
setup of disassembled clarinet and objects 

• It is permissible to change the colour grade of this video to 
have it stand out and feel more disrupting 

• Wear a different outfit/costume than in the other videos 
• Tape link for VI(2): 

https://www.dropbox.com/s/ur792zgfd82lias/Drone.wav?dl
=0 

 

VII • E♭ clarinet in the left frame 
• B♭ clarinets in the right frame 
• Facing inwards, showing a side profile 

 
VIII • Each E♭ clarinet facing a different direction. 

• Exaggerate your gestures so the viewer can clearly see the 
passing of the melody from one clarinet to another. 

• Circled numbers above the staff specify which clarinet 
should speak, these numbers could be allocated to any box  

 

IX 
 

• E♭ clarinet in the left frame 
• B♭ clarinets in the right frame 
• Facing inwards, showing a side profile 

 
X 

 

• 3 evenly-sized frames 
• Facing forward towards the camera 

 
XI 

 

• E♭ clarinets facing forward. 
• Exaggerate your gestures so the viewer can clearly see 

the passing of the melody from one clarinet to another 
• Circled numbers used again to differentiate clarinets, like 

in VIII  
XII 

 

• Performer centred in frame 
• Facing any direction 

 

 
XIII 

 
• Both clarinets facing forward 
• Top frame performer on the left edge of frame 
• Bottom frame performer on the right edge 

 
XIV 

 
• Clarinets move to bottom frame, still facing forward 
• Top frame records your performance area – be creative 

in how you represent this space. Some instructions are 
included in the score 

 
XV • Clarinets can be arranged in any fashion. 

• Attempt to create a feeling of separation between the 
tutti B♭s and the solo E♭ clarinet through kinaesthetic 
gestures 

 
XVI 

 
• Mouthpiece, top frame – Bass clarinet, bottom frame 
• Facing inwards, on the outer edge of their frames 

 
XVII • Performer centred in frame 

• Facing any direction 

 
 



 

 

Performance Notes 
• Accidentals only apply to pitches they immediately precede 
• All trills are semitone trills unless specified otherwise 

  
• Tuplet with numbered brackets above them (like in I) refer 

to how many individual attacks are in the gesture 
• These are always performed as fast as possible 

• Bracketed time durations give an approximation of how long it 
should take to complete a musical event 

• These are not necessarily strict, but should be adhered to 
proportionally 

Symbols 

  Z fltz.  
  

double staccato rearticulate growl fluttertongue vibrato indeterminate pitch, 
follow the contour 

unspecified arpeggio 

M 
   

multiphonic 
(unspecified) 

sung multiphonic singing/humming into 
instrument 

highest pitch 
(indeterminate) 

 

XVIII • Mouthpiece, top frame – Bass clarinet, bottom frame 
• Facing inwards, on the outer edge of their frames 

 
XIX • Solo clarinet in centre frame, facing forwards 

• Other clarinets in the smaller frames, facing towards the 
centre soloist 

 
XX • First person camera shot 

• There is some flexibility in this shot. You do not 
necessarily need to appear on camera, though parts of 
you could be (like your hand turning on the television, 
the tip of your clarinet poking into frame while recording 
the media) 

 

XXI • Performer centred in frame 
• Facing any direction 

 
XXII • Bass clarinets in upper and lower frame, facing inwards 

and on the edge of frame (like XIII and XVI) 
• Mouthpiece centre frame, centred and facing forwards 

 
 

XXIII 
 

• B♭ clarinets in the outer frames 
• E♭ clarinet centre frame 
• Clarinets facing any direction 

 
XXIV 
 

• E♭ clarinet in the larger frame 
• B♭ clarinets in the smaller frame 
• Facing any direction, however keep the direction of the 

B♭ clarinets consistent (different to IV) 
 

XXV 
 

• Solo bass clarinet in left frame 
• Tutti bass clarinets in other frames 

 
XXVI 
 

• Clarinet in bottom right frame 
• Other frames are first person 
• Video instructions contained in the score 

 
 




















