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Performance Notes.

General

Harpsi

Notation is proportional and is to be performed in relation to the bracketed durations which appear above each system.

Dashed vertical lines are used to synchronise events within the pieces.

Accidentals only apply to notes they immediately precede, and notes directly repeated.

Demisemiquaver acciaccaturas are to be performed as fast as possible.

chord

The top layer of strings are to be covered with a cloth in such a way that when
that stop is heard independently, the only sound that is emitted from the
instrument is a pitched dead pluck.

The stops are to be controlled by a second auxiliary performer. + refers to the
muted stop, o refers to the open stop.

Amplification is to be placed in such a way that captures and amplifies the
resonance and attack of the dampened stop. The amplification should also pick
up the percussive hitting on the body of the harpsichord.

Percussion
Setup:
¢ Crotales
¢ Splash Cymbal (muted)
* 2 Wood Blocks
* 3 Tom-toms (muted)
¢ Bass Drum (muted with metal chains on the skin)

Sus. cym. wood blocks om-10oms
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* ‘X’ note head refers to hitting the rim of a drum.



for percussion &
amplified harpsichord (2 players)
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conversationary, but with disjointed interjections.
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repeat between 2-12 times
in a clock-like, even-spaced, mechanical fashion.
hold final note until the piece concludes.

tutta la forza,

forza.
overtly flamboyant.




